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Chisai Fujita and Art Plus had interviews artists,
wrote and translated the articles in Japanese and English.
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Ban: We've once talked about rugby before.
| told you | was from Seikei Junior High
School and you said "l am from Seijo Junior
High School (Seikei's rival) and | hate Seikei."
Ozawa: Yes, | was going to be a pianist

but during the matchwith Seikei, | broke my
finger, so | had to give up playing the piano.
Ban: Why did you start plyaing rugby?
Ozawa: One of my classmates from junior
high school, Matsuo, was a relative of a
famous rugby player, Mr. Yuji Matsuo. He
made the whole class play rugby during
break time.

Ban: After breaking your bones, you gave up
becoming a pianist and started conducting?
Ozawa: My piano teacher at that time, Mr.
Noboru Toyomasu, advised me "you can do

conducting." But | didn't know anything about
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it. | told my mother, and she wrote a letter
saying "Mr. Hideo Saito, conductor, is our
relative." | brought the letter to the teacher
and started learning.

Ban: If you hadn't broken your bones, the
world's conductor Mr. Ozawa would have
never been born.

Ozawa: Well, | wouldn't have become ¢
conductor.

Ban: You didn't want to continue playing
rugby?

Ozawa: Actually | did it secretly.

Ban: How long did you play rugby?
Ozawa: During junior high school, for 3
years.

Ban: What position were you?

Ozawa: | was the 3 (tight-head prop). You?
Ban: | was the Number 8.

Ozawa: You were an elite!

Ban: No, no- but 3 is hard.

Ozawa: Yes, it was. But at the end of the
game, it was always like "huh? Did | touch the
ball2" The ball often passed me by.

Ban: | have never heard of a musician
playing rugby.

Ozawa: Me, neither. That's why | have never
talked about rugby with my musician friends.
Ban: Of course not! No one playsrugby.
Ozawa: It's fun having a conversation about
rugby with you.

Ban: Thank you so much. Let's go to see the
matches together.

Ozawa: Definitely.
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Flesh-Ball
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The 15 years of my rugby life is full of memories.
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Memories of rugby

There are so many memories from playing
rugby for 15 years, from junior high school
up until my university alumni team.

The high school team was strong and

was a huge group with 63 people. | was

an assistant captain. When going to see
the announcement of the result of the
examination of Kyoto City University of Arts,
the moment | found my number, | raised my
fist in triumph. At the same time, someone
hit my shoulder and asked me "Are you Mr.
Nawa? Have you played rugby?" and | was
invited to the rugby club.

About the artwork

| am recently doing a contemporary dance
study with Belgian choreographer Damien
Jalet and got an idea from there. There are
both boys and girls teams in rugby so | made
a sculpture using a form of a rugby ball
appearing as if the body tangles men and

women with various anonymous bodies.
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KOHEI NAWA sculptor

Kyoto City University of Arts, Rugby Club,
Fly-half (10)

sculpture course at the Graduate School at the
Kyoto City University of Arts. His position was

always Fly-half (10



KATSURA FUNAKOSHI

HOENDK—IN%558LF%. / Memories held by a ball, turned inside-out.

¥ M. M. /SE K¥. 8% / leather, thread, camphor wood, spring, watercolor, pencil / 420 X 470 x 670mm (2019)
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| longed for Rugby since | was a kindergarten student.
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What is your passion for rugby

Even after about 50 years since high school
graduation, | still meet with my team members
twice a year. | have some unforgettable
memories with them, such as when | had a
brain concussion during the game, and also
had confidential talks with them. Thanks to
continving the rugby even after entering

the university and graduate school, the

sport taught me the importance of working
hard to make something from nothing in the

production of art.

About the artwork

It is based on the concept of the work | made
before, attaching to the body, important
things for humans. A rugby ball is made of
four pieces of leather, and | made it so that
each cut out —person, animal, and forest
—appear. | decided to make the rugby ball
inside-out, because humans stuff things of
importance inside the ball, and here they can

come out.
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Waka Gakuen, Tokyo Zokei University,

Tokyo University of the Arts, Rugby Club, Outside centre 13)
He played as the founding member of Tokyo Zokei
University Rugby Club, and after graduating from
the Graduate School of Fine Arts, Tokyo University
of the Arts. Some international museums have

exhibited and also collected his works
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This is report of “Japan Cultural Expo in Kyoto”. It showed New Media Art
works in several heritage in Kyoto prefecture. Chisai Fujita visited there,
wrote the articles and she and Art Plus translated it Japanese to English.

fT#% Specification
B5 size, 24 pages

¥¥4T Published

[BORER RIBIIMX FhiRs. REPT

Kyoto prefecture

and “Umi no Kyoto” Amanohashidate committee

FITE  Year
2020
HA 1 ¢ FeT7aY b BIVEDC hni
t_)?l‘lx- ) | AFAT T —b 72 AT 428
i:i'jiz c)ﬂ%ﬂé«aﬁwﬂp
. KR ES N geir = [0 5t R | KNG V7 M X 1 G 22/ n¢ B
ffi¥% Price

Free



04

KK Vi 2B

Amanohashidate Park

K 2k

R E /R T ARl
Marihiko HARA
Shiho NAGAMACIII

(KEG L NHN BRZALT 27)

- 20194 7H13H L] -9H30H )
19:00-22:30

am= KA ARMA

g ERE

LU R E L e

KAG OB IE 2, 52O LH LA/
i i 7 i o< AT RS B & AT o T w0 B 5 R
K DB A T F A Y+ DWW T A F — R UL R
X 2% Lo T Al A AR IR AID B A

Amanohashidate Park




WRIEEEZRIED
WEREEok

KAV L, KAG IR A 1057 bl 57k
Wi — T, B ICHIP LD EZELHI LD
TELHTTHD,

FA 605 A2 D, COBTICE T, Hid
HA% 52D AL TH i, FAD JE P A R 2 i<
BBOLIIEHIL T, HO i O #e (F i o X, &
DOV HHEELL T WD, I HhekfIcZD NI E
RGO ENCER KL OB IUCAH L TR
DAY o=, W DR ELbIC, FAR I BL%E
A HTb 225 ahAonT0, Zick
e A= b OB B H WA BLRBIERE, SERICE
B T o= DIF BN A 7=,

Z2TEOIRGERBA Vv A ZL—vav el T,
CONEEER T B LIRS, K600 A —FViCh T
ZROBIEILMICTI A>T, KERZ KRS S
Bz Eilid, HREv 2 ZuEueEof
P n7=co ki, B 7 4 F—o RIS X -
Thr=bE iz, AR OHT, (b H 5N 2B o7,

Iq AN

Wi IS L, 2EHE L AT 5357 MO 27k
Kol Xid, iz X v —D X577,

[ B, BA L7725 X5 b bk W IV F A FAD
YikZ WA TO, BRI RE—h—
PO TV, BUERZICL3H0 T, $6l 2
ARICEXIE 2, KD ZITLIC VDT BIE. X DY
IYES L TZT LD R{TIRWET WY,

$72HAM BB 20IEK RS E T, ZbiE1053 T8,
Wb 7% 55 HAR M & 20 AR HE AW I I T T
I, MTET DGR EEHICEELL TODEFEL
boHhTES,

id g, 2E0BAICHED TRV,

CNFTRUASEARVIREZ IR 22 BRI
ERALEKBIOIER, BLILELEIZLLT,
-bZUA TV,

i BT 8

Beach appears as different space

when senses are engaged

The “Alternative Kyoto” venue known as Amano
hashidate Park is a short 10-minute walk from
Amanohashidate Station. When 1 arrive, the sandy
beach of Amanohashidate Park greets me with calm

waves from the inland sea.

Arriving around 6pm, the sun is still slowly moving
towards the horizon, painting the sky on its way to
sunset. By 8pm the sun has gone, yet somehow the
sand is again painted with blue, pink, and deep pur-
ple light. The light comes in pulses along the beach,
painting itself and then un-painting again, slowly in
a way that is both eerie and beautiful. As time goes
on, and the sky becomes so dark that beach-goers
can not see each other’s faces, the air around me will

also be colored.

At last, one can discover that the light is from a large
installation, the lighting design of Shiho Nagamachi,
where large flood lights throw light from beach
towards ocean. These swaths of multi-colored lumi-
nescence now blue, pink, orange, and purple

— span the entire length of this 600meter beach.

1 stand and look out into these colored lights. They
illuminate the sand in a way that brings us into a
different dimension. Though the spotlights do not
move, somchow the beach is animated, it comes alive

with movement as if dancing.

Synchronized together with the light, a comfortable
sound, like a musical blanket of raindrops, wraps
my entire body. This sound is the work of composer
Marihiko Hara. The sound is resonated through-
out the beach. As we stand here with the light and
sound, we feel an experience that is received through

our whole body.

The light and sound can be scen from sunsct time
into the night, a three minute experience that repeats

intermittently every seven minutes.

Though we are standing at the edge of the sea in
Amanohashidate, this is not a normal beach. We
have never experienced this place before. It has been
transformed into a time and space that illuminates

not just the beach, but the unknown and unseen.

In this moment there is a beautiful yet suspicious

feeling within me, that I am in another world.

Wiritten By Chisai Fujita

Amanohashidate Park
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Translator for Bibi CALDERARO’s research
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Artist and JSPS Postdoctoral Fellow, Bibi CALDERARO living in New York who came to Kyoto, Japan for research.
She stayed at Research Institute for Humanity and Nature (RIHN) and researched “climate change” and “Satoyama”.
We went to Echigo-Tsumari, Japan together because of interview. She met about 10 people and Chisai translated them.
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Contemporary Art Scene since 2000 (1) —Analysis for Osamu Kokufu’s “Highland under the Rainbow”-
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This article has Aichi University of Arts Bullen Vol.45 (2015). Sculptor
Osamu Kokufu's “Highland under the Rainbow” represented different
four types spaces; gallery (white cube), museum (with landscape),
basement and outside. In different spaces, what do the viewers see it
and what does the artist think it? I think it in the article.
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Consideration for “Contemporary Art Scene since 2000(2)"”
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This is presented by The Japan Association for Taiwan Studies, Kansai branch.
Recently Taiwanese artists have some problems; Japanese colonial era, after
colonial era, immigration etc. Japanese Fujita saw them, how do I think? What
is “appreciation of artworks”? The article has it and about art fair and biennale.
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